
	 People “Weekly” 
is the opening exhibition of the 
newly endowed Amie and Tony 
James Gallery. It features six proj-
ects and an exhibition-within-the-
exhibition conceived in response to 
the building’s location, architecture, 
history, and status as an active 
center of advanced education, per-
formance, and public discussion.
 
	 “What You Wish For” 
is the second installation of People 
“Weekly,” a conventional group 
show within the extended “group 
show in time.” It is a meditation on 
the intertwined histories and often 
uncannily comparable practices of 
the department store and the gallery 
or museum. The featured works call 
attention to the ways in which fash-
ion and art each contribute to our 
aggrandized images of ourselves 
and our heroes. William Pope.L’s 
colored shelves displaying ephem-
eral cones of flour, and Jacques 
Vidal’s and Meredith James’s 
shelves of inscrutable stuffs set out 
for delectation were inspirational. 
They suggested the idea that the 
shelf as a vehicle for the setting off 
of objects we value has particular 
importance in a secular culture, 
especially a culture as dedicated to 
acquisition as ours. 

	 Exhibition
October 2, 2008–February 28, 2009

	 Hours
Tuesday–Friday, 12–8 PM
Saturday–Sunday, 12–6 PM

	 Exhibition Reception 
October 16, 2008 
Elebash Recital Hall lobby,  5–7 PM

	 Performance
October 16, 2008
“Songs of My Cabinet” 
by Rachel Mason
The Amie and Tony James Gallery, 
6 PM

Design, Jeff Ramsey 
Photo, Meredith James and 
Jacques Louis Vidal

All exhibitions and events are free 
and open to the public

To receive further exhibition 
announcements, please email  
jamesgallery@gc.cuny.edu

The Amie and Tony James Gallery
Linda Norden, Director
The Graduate Center
The City University of New York
365 Fifth Avenue (at 34th Street)
New York, N.Y. 10016–4309
T. 212–817–7138
jamesgallery@gc.cuny.edu

Jacques Louis Vidal and Meredith 
James are students in Yale Univer-
sity’s M.F.A. degree program and 
were participants in a “Critical 
Practice” seminar I taught at Yale in 
the Fall 2007. A project proposed 
in that class by Vidal, involving a 
series of abstract, intensely personal 
objects, helped to inspire the 
exhibition “What You Wish For.” I 
was intrigued by Vidal’s pursuit of 
something I want to call “abstract 
kitsch”—an evocative but inscruta-
ble object that was neither sculpture 
nor conventional souvenir, whose 
impact depended on its capacity 
to capture a personally meaningful, 
private experience, and to make the 
intensity of that experience available 
to an unrelated viewer. True Stories 
is an outgrowth of that project and 
the direct result of a work I com-
missioned from Vidal for this show, 
based on his earlier proposal. It was 
Vidal’s decision to invite Meredith 
James, and their joint decision to 
structure the project around three 
archetypal forms: a tower, a figure, 
and a hole. 

	Meredith James
Born New York, New York, 1982

	Tower
Jailhouse, 2008
Wood, spray paint
Courtesy of the artist

I built a jailhouse out of layers of 
blocks and each layer is printed with 
a picture of the façade. I can remove 
the blocks but the image of the 
façade stays intact and the density 
of the building never gives way to 
interior space. If I walked inside, I 
would just end up out front again.
—Meredith James 

	Figure
Sarcastic Applause [clappinghand], 
2008
Rubber, metal, wood, mirror, motor, 
fuse box
Courtesy of the artist

I picked one hand out of a crowd 
of audience members and made a 
continual applause machine. If I had 
to sit there clapping forever, I would 

do it with some emotion, a perpetu-
ally sarcastic clapping. Maybe no 
one would listen but at least I’d be 
entertaining myself.
—M. J.

	Hole
Video Tunnel, 2008
Digital video, 2 minutes
Courtesy of the artist

After two minutes the video loops 
around to the beginning. Time 
doesn’t move forward but that 
doesn’t mean there’s no place to 
go. If the surface of the screen 
appears to continually sink into the 
video image, I can build a tunnel of 
two-dimensional space. So I said to 
my sister Becky, “you can’t walk off-
screen and expect me to let you walk 
away. I can find you here between 
the layers of video.”
—M. J.

	Jacques Louis Vidal
Born Columbus, Ohio, 1982

For this project I wanted to make my 
three shelves all a part of a branding 
effort. I wanted to brand the con, the 
scam. I wanted to make it something 
valuable.
—Jacques Louis Vidal

	Tower
Scam, Get Scammed, 2008
Wood, steel rod
Courtesy of the artist

On the inside spiral I wrote a scam 
that I used to try out. It worked once. 
I would send people an instant AOL 
message that said I was with the 
company, that their account was 
going to be canceled, and that I 
needed their name, password, and 
account information. The time it 
worked was in 1996; with the money 
I made I bought a clear plastic lap-
top. For the outer, larger spiral I used 
a con I had almost been the victim 
of recently. I was sent an e-mail that 
mentioned my mother’s job as an 
administrator in a law firm. They said 
they wanted to transfer money into 
my account. I took it seriously—and 
came pretty close to falling for it. A 
lot of people do. These two strate-

gies represented part of the same 
logic. There is a demand for this kind 
of con. To me they were a kind of 
black hole, but instead of making 
them a “hole” I thought I’d make 
them into a proud tower.
—J.L.V.

	Figure
Don’t Mind if I Cockle Doodle Doo, 
2008
PVC pipe, plastic, resin, feathers, tar
Courtesy of the artist

This is a chicken, with one foot and 
two lungs. This chicken has dealt 
with a lot; its debasement doesn’t 
phase it, though. This chicken rolls 
with the punches. This chicken is an 
American chicken. I thought of this 
chicken as a go-getter. It has credit 
cards—my credit cards! It’s ready 
to enter society. It can deal with 
whatever I give it.
—J.L.V.

	Hole
Smartest Guys in the Hole, 2008
Bucket, plaster
Courtesy of the artist

In Houston, the building formerly 
known as the Enron building still 
stands. I once got inside it when it 
was empty and took a work eleva-
tor all the way to the top. Enron 
scammed us all, in 2000. I decided 
their tower should be inverted, an 
underground monument. Claes 
Oldenberg had a proposal for this 
sort of thing, this giant structure, a 
conventional monument all under-
ground, in a hole. This is a proposal 
for the hole where we would put the 
Enron building. It would be quite an 
undertaking.
—J.L.V.

The Amie and Tony James Gallery
October 8–22, 2008

	October 2–November 30 
	& February 11–28, 2009

Yunhee Min, For instance, 
	2008                                                             

	October 8–22 

“What You Wish For” 
Barbara Kruger, Justice, 
	1997                                                        
Rachel Mason, My Cabinet, 
	2004–ongoing* 
William Pope.L, One 
	Substance, Eight
	Supports, One Situation, 
	2008; BIN (Version 2), 
	2008
Art Spiegelman, 
	Breakdowns, 2008
Meredith James and 
	Jacques Louis Vidal, 
	True Stories, 2008
William Klein, In and Out
	of Fashion, 1998

	October 29–November 6

Linda Pollack, Habeas 
	Lounge, 2008

	November 15–30

Lucien Castaing-Taylor, with 
	Lisa Barbash and Ernst 
	Karel, Sheep Rushes, 
	2000–2008

	December 11–January  4, 2009

Daniel Joseph Martinez, 
	the west bank is missing, 
	i am not dead, am i, 2008 

	January 17–31		

Thomas Torres Cordova, 	
	Everybody Loves the  
	Sunshine, 2008; I wish you 
	could color correct my 
	films for the rest of my 
	life, 2008

	October 2–February 28, 2009

Barbara Kruger, Untitled, 
	2008 (window installations)

*Rachel Mason, My Cabinet, 
continues through November 6
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